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The Hum is a group exhibition which draws its name from a
phenomenon of unexplained tones or frequencies.

The print series and video work that occupy length of the
warehouse’s brick wall are interpretations of monologues
derived from Arabic, English and French. Enchanted by the
relationship language has with geographical boundaries,
cultural emotion and memory Alrai’s reduced forms
in Scores (2016) explore the tonality, syllables and
frequencies of language. Characters are duplicated from
individual languages to create one new vocal language,
presented in written form. The monologues rely on an
emotional reading for any kind of comprehension. Uncommon
Grounds (2016) explores the meaning of space through
serendipitous capture of video with Mahmoud Darwish’s
Words Say a Lot, distorted until unintelligible.

Concealed within the walls of the ‘gallery’ is Formations of
Good Faith (2015). As the title suggest, there is an element
of trust versus disbelief involved in the viewing of this
work. Fuller refers to this work as a reinterpretation of an
18th Century device of wonder - the work leaves the viewer
uncertain as to whether what is seen projected onto the
screen is a real object or a digital rendering, such is the
sheer detail and craftsmanship.

The heavy looking works on the shorter white wall in the
warehouse gallery form part of the Lunar Curve (2016)
series. Composed of concrete and brass, the two materials
pose contrasting effects on one another. The brittle,
fragile concrete is traversed by the strong, bright celestial
brass arc. There is an obvious connection to Science Fiction
to be made, but the concrete could also be a reference to
brutalist architecture of Sheffield.

The unseen interior of the sculpture projected outwards
into a single high definition image that questions the
audience by blurring the distinction between the real
and the virtual facets of the display and exploiting an
existing predisposition towards digital processes and image
production.

Directly opposite this work, on the floor of the warehouse,
is a pile of Dead Old Bones (2016). This humerus work carries
the weight of folklore and mythology on its fragile frame.
The fact that these bones are fabricated in plaster confuses
the viewer’s expectation as to the works materiality
allowing it to occupy the real and the unreal at the same
time.

possible Explanations for the hum include power surges,
prehistoric underground volcanoes, tinnitus,stress and the
mating call of a fish - perfectly reasonable. Equally, the
hum could be the result of extraterrestrial activity, secret
power stations for military black sites or governmental
telepathic control methods.
The exhibition features work that has a degree of mystique,
folklore and tacit understanding, or that occupies the
spaces in between things, addressing voids and negative
spaces. The selection of these works, rather than
attempting to understand the hum, offers up a security
blanket to the fact that we must live with The Hum.
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For those who can hear The Hum it can be a disturbing
phenomenon.

There is skepticism about whether The Hum exists.
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The Hum is curated by Tžužjj.

The 1995 film [safe] centres around Carol White, a suburban
housewife who develops multiple chemical sensitivity- a
condition known as “Twentieth Century Disease”. Carol White
finds herself at the mercy of new age healers, far away
from the world after discovering a flyer on a notice board.
The condition is not officially recognised and symptoms are
often vague and very subjective. Moments from the film
are broadcast using the very means that are a burden for
sufferers. Evans has deconstructed [safe] and relayed it
via a local wireless network. Waves (2016), the resulting
work, continues Evan’s use of networking structures and
technologies that explore isolation and absenteeism to
create discrete moments for viewers, omnipresent and
discrete simultaneously.

A legendary figure of conceptual art, David Lamelas has
constantly referenced themes such as time and space in his
practice.

The long framed work on the long white wall in the
warehouse ‘gallery’ is Horizons (2017).

Tžužjj is a Liverpool-based artistic advisory and
development agency and curatorial collaboration between
artists James Harper and Louis Palliser-Ames.
Tžužjj would like to thank Dean Brierly for hosting The
Hum ; James Ackerley for his technical support; all of
the exhibiting artists for their time and patience, and a
wholehearted thank you to Andreas and Marie at Sprüth
Magers, London.
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Waves exists throughout the warehouse.

Situation of Time (1967), located in the warehouse’s former
industrial refrigerator, is a space-sensitive work and
the installation reacts to the space it is shown in. The
installation consists of monitors set to produce the effect
known as grey noise. The dimensions of the space command
the distance between the individual screens which are
evenly distributed along the perimeter. This also dictates
the number of monitors used for the installation. Situation
of Time is able to simultaneously occupy a space whilst
also being absent from it. The monitors are emptied of
content to show their temporal component and denied of
their originally intended function, that of transmitting
information.
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Horizons is made by applying water to black ink until the
black disappears and is replaced by the various colours
that constitute the absolute black. The departure point for
each of the two vertical horizons is a black line drawn on
either side of the paper. Once immersed in water, each line
stretches out towards the centre, emerging as different and
progressively more vibrant colour spectrums. So, in a literal
sense, it investigates the idea of negative space - the void
created between the horizon lines, but also the positive and
negative space that colour occupies when it is displayed as
two things simultaneously: absolute black and the spectrum
of colours that make up black itself. It also exudes a degree
of mystique that The Hum presents.
Troika live and work in London.

David Lamelas lives and works in Los Angeles, Brussels
and Berlin. Lamelas’ work can be found in many public and
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